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Summary

In the paper “Biblical myths and symbols in the Romanian neo modernist
poetry” we propose an approach on the Romanian neo modernist poetry from the
perspective of biblical symbolism, myths (as sacred, revealed histories) which stand at
the foundation of Judeo-Christian culture. The Bible, as a holy text, abounds in
characters and images become symbols, which often constitute- explicitly or covertly-
grounds for literature, and not necessarily for religious literature. This is the case of
the poetry from the 60’s to 80’s, with all its openings (or returns) towards origins,
mystical and symbols.

By an approach of the 60’s — 70’s poetry by the biblical viewpoint by the
revelated sacred history who constitutes a mythical cicle (Creation — Fall -
Restauration), this paper is a reinterpretation approach for an important part from the
Romanian literary history.

Although not explicitly characterized by the return of the lyric to the Divine as
a source of inspiration, nor as the center of being or building of the literary text, neo
modernist poetry can amalgamate into its layers myths, themes, motifs and symbols of
Christianity, and highlighting and analyzing them in report with the canonical
schemes constitute the main purpose of this paper.

The research topic involves primarily a unifying reading - stated even from the
title line — of the Romanian neo modernist poetry, in a personal selection, by
classification criteria related its framing both to the neo modernist type and
"generation" and the theme chosen (poems which allow their reading / interpretation
in a mythic-symbolic note). Furthermore, the aesthetic criteria cannot be excluded

when the sorting is required to be made from such a broad list of authors and



volumes. (The poetics of the most important poetry considered are outlined in section
2.4., then, in the 3rd and 4rd chapter, the most important aspects from their creation
are discusion.)

The topical interest of this thesis

In the current literary context, we do not know any paper analyzing the poetry
of the 60’s promotion through the viewpoint of the biblical symbolism, of the
religious myths from the Christian culture. Though there are many papers about the
Romanian poetry named in general “religious poetry”, these papers stop to the very
known authors in that creations the Sacred is reflected visibly, or there someone can
detected the evident relationship with our national religious culture.

From the view of the current reader, the meaning of the 60’s —70’s
Romanian poetry needs to be re-read - as pluralist interpretation approach — to which
we add a reading by myth and symbolic key. And this approach can be viewed like a
follow up of the current trend of literary researches.

The purpose and the objectives

The purpose of this research is to shape out the mythical level of the poetic
text, to interpret that the Romanian neo modernism has valorized from the gestures,
rituals, images and symbols of the Holy Bible, through affirmation, changes, or
through semantic overturning.

This proposed project, refer to the researching of the authors who was
affirmed in 60’s — 80’s years which can be viewed reiterated mythical isotopy. We
started from myth and implicitly from the different concepts of this term, and then we
stopped at the biblical themes and motifs, with the purpose to be shape out the biblical
myth and symbols in Romanian neo modernist poetry. In order to detail out these
elements, we had referred to the conceptual-historical delimitation from myth and neo
modernism terms.

The reading of the isotopy facilitates the unitary meanings of the texts, so the
stanescian poetry, for example, can be interpreted by perspective for the joining to the
search original logos lines. The all Nichita Stanescu opera affirm an logocentral ideal,
through the search of the Word able to express and to express oneself, that there was
at the beginning, at “the beginning of the world of worlds”.

The most important names referred to are Cezar Baltag, Nichita Stanescu, loan
Alexandru, Daniel Turcea, Ileana Malancioiu, Gheorghe Pitut, Marin Sorescu, Ana

Blandiana, Constanta Buzea, Mircea Ciobanu, but we have refered to other poets



from this period of Romanian literary history which opera can be identify elements
that able myth-analyses: Adrian Popescu, Cezar Ivanescu, Dan Laurentiu.

The most important objectives of this thesis are: the configuration of
contextually elements of the neo modernist aesthetics and poetics; the identification of
the religious imagery forms into neo modernist lyrics; the investigating of the lyrical
vision on the axis biblical myth — biblical symbol into neo modernist poetry; the
configuration of (lyrical) aesthetical concretizations of the schemes grafted on the
biblical myths and of the poetical visions deviations comparison with the canonical
schemes; the identification of the textual isotopy; the throwing into relief of the
soteriological sense of the neo modernist poetry; the revalorization of the neo
modernist poetics into Romanian lyrics history.

The perspectives and the research methods of this paper are represented, on
the one hand, by the basic methods (deduction, induction, comparison, and synthesis),
and on the other hand, by myth-analyses and other specifically methods for poetry
research (descriptive method, historical-literary, hermeneutic, semantic-textual).

By combining perspectives and methods mentioned earlier, we want to
achieve a synthesis of the neo modernist poetics and poetry by the view of the biblical
text: a re-writing of the 60’s poetry by the view of the old- and new-testamentary
symbols.

In this paper we have used many investigation strategies for poetical aids,
depending on the problems of the each chapter. The main research method used is
myth-analyses — an analysis form from symbols, than was applied by loan Petru
Culianu too (on the line enunciated by Mircea Eliade in his essay Euthanasius Island).
Into the articles and essays brought together in the Studii romdnesti. Fantasmele
nihilismului. Secretul doctorului Eliade volume (see quoted edition in the
bibliography). Culianu started from the premise that any literary text is the bearer of
some phantasms (psychic fantasies) whom the writer modeled them — in a more or
less consciously mod — into the own creation substance. To put it differently, any
literary text hides in their lines some primordial myths to which sequences we can
observe as aesthetic form of the living again of some phantasms.

Thus, by myth-analyses, we can identify continuation elements between the
ancestral and the modern, between the Judaic- Christian biblical tradition and the neo

modernist poetry as a form of the secularity culture.



The theoretical and methodological fundaments

The scientific and methodical support is represented by some studies which
belong to literature, critics, literary history and theory, and theology, language
philosophy or mythology. The most important bibliographic sources can be classified
in studies ( history-theoretical, critical- literary, monographic studies) about the 60’s —
70’s years (for example Romanian Neo modernism by George Badarau, Neomodernist
Poetry by lulian Boldea, The Poetry of one Generation by lon Pop, The second wave.
Hyperion Generation. 70’s Poetry by Paul Dugneanu, Today’s Romanian Writers,
1’st volume by Eugen Simion, and diversity monographs for the neo modernist poets
who we proposed for debate), mythological, philosophical, theological studies,
biblical imagery (Mircea Eliade’s operas: Myths, Dreams and Mysteries, Some
aspects of the Myth, The Nostalgia of the Origin — Language and Signification in
religion; Northrop Fry’s operas: The Great Cod: The Bible and Literature, The
Double Vision: Language and Meaning in Religion; loan petru Culianu’s operas:
Romanian studies I ..., Chevalier and Gheerbrant : Dictionary of Symbols, Leland
Ryken: Dictionary of Biblical Imagery. An enyclopedic exploration of the images,
symbols, motifs, metaphors, figures of speech and literary patterns of the Bible,
Gilbert Durand: The anthropological structures of the imaginary. Et al.; The Holy

Biblia, in different editions and translations) and theoretic and methodological studies

(The Language of the Romanian Neo modernist Poetry by Ecaterina Mihaild, The
New Enciclopedic Dictionary of the Language Sciences coordinated by Oswald
Ducrot si Jean-Marie Schaeffer).

The scientific — innovative character of this work is given by the prospective
from where the Romanian poetry is viewed. The paper analyses the operas of the
representative poetry for the standpoint of the biblical symbolism and it propose
taxonomy in accordance to value and thematic criteria.

The critical studies who valorized the mythical stratum stop — many of them —
on prose which mythical significance is revealed most easy because it be grafted
evidently on the narrative patterns. Furthermore, the noteworthy interpretations of the
literature like word built on the mythical patterns (patterns of the constituted of myth
in literary method) come from prose area too. T.S. Eliot praises the continues passing
from a historical time on a mythical time which gave to the author a power to ordinate
the world, in the James Joyce’s Ulysses. And Mircea Eliade shows in his fiction the

myth as construction and existential mod of the world built in text.



Therefore another new element of this paper is the interpretation of the
compact lyrical texts through the biblical meta-narrative viewpoint.

The poetry relive the original moments of the foundation and constitutes by
self an ontological revelation, not only by symbolic thinking who makes actual again
the lost sense and signification, but through the deepest level o the text, that is through
that “story” from the depth of the text. We propose a placing of the neo modernist
poetry (who has the Sacred substance like a deep level) in to the Creation, Fall and
Regeneration meta-narrative. Unlike the studies dedicated religious poetry, we
included authors and texts that have a low measure of the tangent to the sacred area
from the canonical biblical imagery too.

The theoretical significance and application value of the paper refer to that
today the neo modernist poetry is reevaluates and we propose a new viewpoint by a
unifying mythical — biblical reading who reveals the myths, symbols and the images
of the Sacred in the Judeo-Christian imagery.

The results of the paper are important especially in theoretical plan because
they open new perspectives from the approach of the neo modernist poetry.

In the proposed paper, we used several strategies to investigate the poetic
material, depending on the issues proposed in each chapter, the main method being

myth-analysis. Thus, in the initial chapter, entitled suggestively Conceptual

delimitations, we presented diachronically, the different meanings of the terms
proposed (biblical myth and symbol) through a reading - summary of key historical-
literary and philosophical contributions in the field. Afterwards, we have structured
some elements of the religious imagery in literature, starting from the concept
enunciated by William Blake and taken into by the critic Northop Fry: "The Old and
the New Testaments are the Great Code of Art". Both the myth and the literature
operate with elements of the anthropological imagery (image, symbol, archetype,
theme, motif, character), although with very different types of vision. But, whether we
are discussing about mystical experience translated into the literature that allows the
revelation of the sacred as presence (line adopted - with some approximations — by
Daniel Turcea, Nicolae Ionel and Ioan Alexandru, who can be called Christians poets)
or about poetic visions in which the author creates approximations of the divine, or he
incorporates biblical mythemes even with changes of initial meanings, neo modernist
poetry can be studied in terms of its confluence with the Holy Scripture. Myth,

symbol, image are common elements of the religious and the poetic imagery;



metaphor, allegory, symbol are also common elements of the biblical and poetic
languages.

By delimiting conceptually the terms (first chapter), we set out a summary of
the definitions of neo modernism (trend expressed during communism - around the 60
- 80-as a thaw in literature, as a return to the lines of force of interwar modernism,
through the liberation of the creation from the influences of the political propaganda,
as a renewal of the artistic language and techniques). Neo modernist poetry shakes off
everything that is dogmatic convention (socially-realist), epical and didactic discourse
and brings a resurrection of lyricism, as an interior impulse of crossing to the true
large / modern poetry, but also a boost of self-improvement, of innovation through its
own "fight with inertia".

Presenting at first the cultural sources, the aesthetics and poetics of neo

modernism (in the second chapter: The poetry and poetic of Romanian neo

modernism), we concluded that the neo modernist poetry represents a distinct period
in the Romanian literature, and its poetry knows a number of innovations both in the
concept of poetry, the depth of its substance, and in the expression. The language of
the poetry of the “new modernity" (on all textual levels), has experienced a radical,
innovative change, being also influenced by the great tradition of modern interwar
poetry and by the Romanian avant-garde and the Western postmodernism. The
graphic clutter would be a first element of novelty, resulting from alternating long
with short verses, or from wider spacing after some words or verses, hyphenation of
the last word of the text (as in the examples given by the author cited above — from
the creation of the extremely original - in this regard - Daniel Turcea, Cezar Baltag
et.al.). The deep meanings of a religious philosophical poem are highlighted by the
author of the Epiphany in an original way: special arrangement of verses (inside -
outside) - apparently a children game, in reality revealing significance.

In terms of spelling and punctuation, rules are often circumvented by various
means, from the random use to suppress of capital letters and of punctuation, from the
special use of the exclamation mark (see Cezar Baltag and Cezar Ivanescu) to the use

nn

of the forms "sunt", "suntem", "sunteti", considering that the rules in that period had

namn
1

imposed writing this verb with an . Semantically, the lyrical creation offers a very
wide interpretative opening, the structuring in semantic fields being extremely varied,
the possible universes of the text ranging from symmetry to random, from transparent

to opaque, from circumscribing the antinomy, or amalgamation.
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In the eleven subsections of chapter 2.4., we presented a lyrical neo modernist
typology, a classification having in its background the shapes of the sacred imaginary,
the relationships of the poetry by the neo modernists with the mystical Bible, shaping
into various elements specific to each author’s poetics. Thus, in the case of Nichita
Stanescu, we can speak not only about a reformulation of lyrics, or about the creation
of a metalinguistic poetry, but also about a situation of his poetry on the man- word-
universe axis. His entire creation is marked by the dramatic search of the originary
Logos and can be read as a recovery of the mythology of word, by expressing the idea
of failure, of perversion of language, and then by the aspiration to saving the word,
through creating a poem written by non-words.

Cezar Baltag brings, through his poetry, a resurrection of myth, placing it on
the road of interior illumination. His pure lyricism, sometimes solemn or oracular,
probes the human condition, its becoming, the mythical space of beginnings, the
origins of logos and the universe of symbols from Vis planetar (Planetary dream) to
Chemarea Numelui (The calling of the name) and Ochii tacerii (Eyes of the silance),
giving the impression that the author is an official in the sacred temple of poetry.

A major shift in Marin Sorescu's poetry is the one in the poem published
posthumously in the volume Puntea, which also incorporates the cycle Ultimele (Last
ones), dictated from his sickbed. The registry becomes serious, austere, the poem gets
religious depths. Some poems transforme into prayer, in direct communication with
the Divine, and the discourse is reduced to its essentials, simplified and lowered to the
heart of the word, capable of expressing pure emotion, as in the Scara la cer (Ladder
to heaven), or in Vina (Blame).

Ileana Maléncioiu’s poetry is seen as a fotal burning, a self-sacrifice in the
word, an offering to the Word, i.e. to the Truth as Beauty of existence, in order to
rescue from darkness, from the existential shadows. From the /ife line, by climbing the
mountain, the author remakes the initial soteriological path of self. And by him (self),
the one of Golgotha of an "entire nation of condemned," as the poet sais in a dialogue
with Laura Albulescu', dialogue in which confession reaches the point where it is
declared the belief that one must restore "the alliance with God "and that, "despite the
trials He makes us go through, only He can save us "(this is the title of the interview

appeared in the magazine Cuvintul, no. 5/2006).

" Interview reproduced in Ileana Mélancioiu, Crima si moralitate, p. 220
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Many of the poems by Ileana Maladncioiu, or even entire volumes, through
their construction and title, refer to symbols, events and characters of Christianity
(Eden, Fall, redeeming sacrifice, Jesus, Job, Daniel, Samson, Salome, Passion, faith
hill, Cain and Abel, Noah's Ark, Lazarus resurrection, Church, resurrection and
wedding, afterlife and so on). Some are true parables with biblical genesis, the most
explicit being the ones in the volume Peste zona interzisa (Over the prohibited area),
in which the lyrical self identifies, bookishly, with Daniel, in the lions' den, or even
with Jesus, in the Garden of Gethsemane. Based on these elements of religious
culture, the poet closes allegorically her fantasies, emotions, feelings, wrapping them
in a mythical, mystique aura.

In Ana Blandiana’s creation, we have identified the isotopes of purity and
impurity, which assigns her poetry to the line of moral lyric. For loan Alexandru,
poetry becomes expression of a profound experience of the sacred. The poet is meant
from the beginning of times to fill the wilderness - the world that lies like a "heavenly
parchment" between the Source (symbol of the founding worlds Divinity) - and the
Sea, symbol of the world laid over (as in Blaga) "rivers of mystery and renunciation."
One of the hymn directions in the cycle of loan Alexandru is the exaltation of the
Holy Trinity and of a life transformed on the altar of biblical faith; therefore, the
lyrical universe is made out of images, characters, motifs and symbols from the
Judeo-Christian sanctity. Comparable perhaps only with Vasile Voiculescu (and his
young generation colleague, Daniel Turcea) through the blending of imitatio Christi
from personal life with refined poetry of reflection of the Divine, the author of Aymns
transposes in his own creation the ambition of transfiguration of the spirit into word,
of transcription of the saving Logos into the poetic logos, of collection of Light from
the Beginning as a guiding light on the road to Being.

In Daniel Turcea’s poetry, we are witnessing the conversion of the word from
entropy to epiphany. Essentially mystical, Daniel Turcea manages to transform the
word by bringing it within the sphere of Christian spirituality and by highlighting the
depths of its significant, through logos simplicity. The language substantiate itself
mystically in the sense that it is preferred to the enlighten word, the founder logos of
soteriological meaning, bearer of Divinity.

His poetic highlights the interplay of speech with the symbol, restoring the
route of the original Logos and creating that place where "what is symbolized is

always present," as in Heidegger’s postulate of the poetic ideal.
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We are dealing with, in the case of Nicolae Ionel, a work that reveals its
meaning through global reading, through a unified reading of the volumes, as a work
that closes itself in a circle in order to fulfill its purpose. Thus its ultimate purpose is
to be a pillar of fire - symbol of the guiding divine presence.

If in the case of Nicolae Ionel and Daniel Turcea, poetry builds spaces of the
presence that illuminates, in Constanta Buzea’s lyric the main topos is the shadow.
However, he can get glimpses of "the light that breezes words" (Umbrire catre cules)
and, beyond the word, hidden, is Him, the Perfect One, able to look at the creation
"that not made / full of sores and the sin of making."

In Gheorghe Pitut’s poetry, we have identified biblical mythologemes under
the eye of nothingness. In counterbalance to the 'troubled hymns "of the citadel — the
space of damnation, the joy of the poet as redeemed is born (and, through his work of
re-foundation, as Savior), by going against the tide: " but I swim towards the spring/
and I'm glad/ I lost Land/ that I ever not mastered "(Muzica).

In the Mircea Ciobanu’ creation could be shaped out the theology of subtext —
a biblical poetics circumscribed to the suffering idea (the suffering in and through
word).

In the third chapter, which bears the title of the paper, we have focused the
main elements through several important mythical isotopies noticeable in the poetry,
included in the cycle of creation through word, Eden, Fall and Restoration. For each
of the four mythical isotopies mentioned, we have shown, at first, the canonical
scheme, after the biblical narration; afterwards we have analyzed several significant
works through which the myth materializes in the neo modernist poetry, weaving the
mythanalysis with a comparative reading. In some poems of loan Alexandru, Daniel
Turcea and Nicolae Ionel, the religious poets of the generation, we also resorted to
linguistic elements of analysis, in order to highlight the meanings from the deep
structure of the text structured in semantic domains.

For the aesthetic concretization of the Cosmogony, we draw the geometry of
the cosmic genesis in Daniel Turcea’s creation, the isotopy of the primary letter in
Nichita Stanescu’s whose poetry, read globally, is part of the search of the original
logos, of the cosmic foundation in light in Nicolae Ionel and lIoan Alexandru’s poetry.
Eden is artistically configured in the poetry of Nichita Stanescu as auroral age, and to
Ana Blandiana as the space of candor, situations that are found - in varying degrees

and forms — to the 60’s the generation.
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The sense of Fall and original guilt is proeminent in Ileana Malancioiu, Ana
Blandiana and Nichita Stanescu's poetry, while in the creation of other generation
fellows are outlined themes of damnation: wilderness and hell (Ioan Alexandru), the
being as space of absence (Constanta Buzea), the doomed citadel (Gheorghe Pitut),
the field and the stone Eden (George Alboiu), the matter - space of passions (Mircea
Ciobanu).

The mythical cycle ends with the restauration and the New Creation in Christ,
exemplified by the mythanalysis of poems written by Daniel Turcea, Nicolae Ionel
and loan Alexandru, from whose work transpires the sense of the Divine Presence, of
the foundation in Christ as authentic lyrical feeling and expression.

In section 3.2. (Symbols and biblical images in neo modernist poetry), the
Christ motif is revealed through biblical images and symbols: Logos, Incarnation,
Sacrifice, Gethsemane, Passion, Resurrection, Cross, Agnus Dei, liliy, rose, bread of
life, in the poetry of poets like loan Alexandru, Daniel Turcea, Nicolae lonel, Ileana
Malancioiu, Cezar Baltag, Nichita Stanescu and Cezar Ivanescu. Furthermore, the
Divine Presence is symbolized by light, and the divine protection by angels, recurring
symbols in the neo modernist poetry. Also related to the biblical imagery are the
symbols of ascension: the stairs (Nicolae lonel, Marin Sorescu), the mountain (Ileana

Malancioiu, loan Alexandru), the bird (Ioan Alexandru, Nichita Stanescu et al.).

In different structures and shapes, symbols and images could also be noticed
from the imaginary religious view, in the poetry of some authors, at least in
appearances, not assuming a religious vocation, but couldn’t ignore or take away the
presence of it, in deepest structure of being, of their creative universe: Nichita
Stanescu, Cezar Baltag, Ana Blandiana, Ileana Malancioiu, Gheorghe Pitut, Marin

Sorescu, Cezar Ivanescu, Dan Laurentiu.

In Chapter 1V (Poetry like soteriology), 1 shaped out the idea that
neomodernist poetry, at the mythical level, is proposing to be a sacred communion,
conveyance of “Taina” , of the soteriologic Word- just like clearly is pointed out by
Ioan Alexandru, Daniel Turcea, Aadrian Popescu or the poetry of Cezar Baltag and
Nicolae Ionel, either by building real worlds of escape from profane time, from
entropy. Authors like Nichita Stanescu and Mircea Ciobanu take the stand, through

their work, the dream of world being reborn, though the word.
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In the conception of several authors of neo modernist lyric, poetry is given a
soteriological role. On the one hand, there are those who write a poetry of
illumination, of hierophanic transposition, or an hymnic poetry, of worshiping the
Trinity, (Daniel Turcea, Nicolae lonel, loan Alexandru), and on the other hand, those
who build worlds in seeking salvation by showing the belief that poetry plays a
soteriological role (Mircea Ciobanu, Nichita Stanescu, Ileana Malancioiu, Constanta
Buzea, Cezar Baltag et al.). At the mythical level of writing, we identify the dream of
recreation of the world through word, through the calling of the name, through the

unword, or through various other poetic formulas and concepts.
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